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WELCOME 


TO SUMMER Rey eolkS: O 
TIME a lot has happened since 
IN THE last we spoke. Boston became 
FISHTANK hotter, people moved round about town 


(mostly playing pokemon go) (am I the 
only fish scared by this?), and more and 
most importantly - our country is shift- 
ing. THE BEAT is working to get woke and stay 
woke, while spreading respect, kindness, and 
positivity through music as a place of 
community and expression. please take this 
summer issue as an offering of sorts. 
it’s hot on the streets, but treat 
people well out there. 


PLAYLIST TO 

BEAT THE HEAT 

1. “Everybody Loves 
The Sunshine” 

- Roy Ayers 

Ubiquity 

2. “I’?11 Bet He’s Nice” 

- The Beach Boys 

3. “Sunlight Bathed 

the Golden Glow” 

-Felt 


<3 THE BEAT staff 
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4. “Allegretto Per 
Signora” 
-Ennio Morricone 
5. “Older” 

-Lina Tullgren 
6. “Confetti and Glue” 
-Tomorrow’s Tulips 
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YUCKY DUSTER - YUCKY DUSTER 

I first heard about Yucky Duster while sitting glassy eyed on a rough 
concrete floor of an Allston basement. According to the musical sat- 
irist behind Request Freebird, Noah Britton, they were originally 
booked to bring this intimate show to a close. Noah exclaimed rather 
sincerely, “I’m bummed Yucky Duster had to drop this show. They’re 
gunna be big. You need to catch them in a basement like this one while 
you still can.” 

Yucky Duster’s debut album, released on birdtapes, is the quintessen- 
tial indie-rock-pop record; its candidness makes it hard not to smirk 
with delight the whole listen through. But it’s not as though the 
subject matter of their self-titled is all light and flowery; the punky 
Brooklyn based four piece proves that they aren’t afraid to shred, 
both instrumentally and lyrically. This record charmingly touches on 
contemporary social anxieties and complexities, as the lyrics explore 
different relationships and the expectations that come with them. The 
song “Friend Zone” exclaims “Does that make me a bitch?” (for reject- 
ing the advances of a man and hoping to still remain friends). 

I agree with Noah, Yucky Duster is a band blooming with potential that 
will not go unnoticed for long. 

<3 TT 


FRIENDS SHARE LOVERS - AND THE KIDS 

Friends Share Lovers has been on repeat -- both on my phone and in my 
brain!! -- since the album first dropped on June 3rd. The second full 
length release of Western Mass natives And the Kids channels the same 
poppy, angsty vibes of their 2015 debut, Turn to Each Other, with 

a new essence of whimsy, supported by complex riffs that intertwine 
effortlessly. Friends Share Lovers details the complicated nature 

of getting a little too cozy with your pals, and the potential con- 
sequences when boundaries become vague. Drummer Rebecca Lasaponaro 
lays it down; her style and ability are capturing, and the beats are 
downright sick. Singer/guitarist Hannah Mohan fronts the group, and 

I swear, nothing is superior to hearing her croon “it's true that I 
like you” over layers of sweet harmonies. Percussionist/keyboardist 
Megan Miller infuses charming bells and swirling synth lines into the 
mix, while bassist Taliana Katz rounds out the group with impressive 
groove. Notable trax include: “Cheer for Babies”, “Creeper”, and 

“T Dropped Out”. Check it! 

<3 ER 
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Scribblers Popsicles: These 
are only good because they 
have a joke printed on the 
popsicle stick. The actual 
popsicle part is terrible. Ev- 


ery flavor tastes the same. 


pone P/ 


Dy: /’ 


Edy's Outshine Fruit Pops: I do 
not mean the Edy's fruit bars. 
Though those come in better 
flavors, they are too big and 
always melt off the stick before 
I can finish them. These are a 
good option if you like eating 
healthily or at least pretending 
to eat healthily because they 
are made with real fruits (and 
sometimes real veggies). Clear- 
ly, this means that it's okay to 
eat an entire box all by yourself 
in one day, right? Right. These 
popsicles happen to be pretty 
delicious and will not dye your 
tongue a weird color. The best 
flavor is probably tangerine, 

but I have only seen the fruit 
pops sold in a variety pack. The 
key is in learning to love ev- 
ery flavor or pushing your least 
favorites onto your friends (or 


enemies). 
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Otter Pops: Sometimes known 

as freezer pops, these are 
nice if you don't mind lots of 
high fructose corn syrup and 
hyper-colorful food dyes (I, 
personally, do not). You must 
also be willing to risk slic- 
ing into the corners of your 
mouth Joker style with the 
edges of the plastic sleeve. 
Cons: the plastic sleeve is 
not biodegradable or reus- 
able. Pros: literally every- 
thing else. These babies don't 
drip all over your hands and 
they taste like an incredible 
combination of joy and adren- 
aline. The best flavor is pink 
or pale yellow. The worst fla- 


vor is purple. 
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AN INTERVIEW \V 


11 1@NS 


On May 3, Welsh singer-songwriter Cate Le Bon performed at Brighton 
Music Hall. After the show, I got the chance to ask a few questions 
about the tour and her new album, Crab Day. 


Kristen Lay: So the show went well tonight -- I really enjoyed it! 
Cate Le Bon: Thank you! 


KL: This is the start of your tour right? You were just in Toronto 
last night. How is it going so far? 

CLB: Yes, this is the second date. It’s been wonderful. Toronto is 
amazing. Boston was wonderful. We have a new member in the band, so 
he’s slowly been climatized to being on tour with us now. He’s doing 
great. But yeah it’s always exciting starting tour. 


KL: The title of this album comes from an alternate holiday to April 
Fool’s Day. Can you tell us a bit about that? 

CLB: So I guess the whole record is a bit of an ode to how ridiculous 
it is how we as humans try and appropriate time. And my niece, when 
she was four years old, hated the idea of April Fool’s, so she de- 
clared it Crab Day. She just pulled it from her head, said “No 
it’s Crab Day!” I think my dad put holly leaves in her shoes or 
something. She was livid, so she just spent the day drawing 
pictures of crabs with different hairstyles, and I thought, 
well why not? 


KL: So, for your last album, you moved to LA to work on 

that, and you’ve been living there ever since. Do you feel 
like living in LA has had an influence on this new album? Or 
at least in comparison to living in Wales? 

CLB: Probably more from just working with different people, 
and also just being older and, not necessarily wiser, but 
older. And just honing in on your craft a little bit more, 
you know? Understanding that this is a job as well as a voca- 
tion, and so I don’t know, maybe in ten years when I look back 


I’1l be able to go, “Ha, that’s my Los Angeles record.” 
More of growing older has been an influence. 


KL: How do you feel that this album differs from your 
previous ones? 

CLB: I think this is a record that I have reached a 
point in life where you just go “to hell with ev- 
erything”, you know? Just the most important things 
to do, and create things that feel honest and not 
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worry about what comes next or what people think or worry how it will be 
received. You have to just employ complete abandonment and I think that 
this was the record where we achieved that. 


KL: You described the sound for this record as “accidentally on purpose 
coming together at the right time.” Did you intend for it to sound like 
that? 

CLB: I don’t think there was much intention in trying to make it feel as 
free and authentic as possible. It was more a lot of trust between the 
musicians who I’ve worked with for a long time and the producers, and 

it just seemed to be the right people in the right place. And it really 
was, you know -- we made it in a really wonderful studio in this beauti- 
ful location and it really was a joyous time. 


KL: So, you made a short film for Crab Day. Do you think this evokes sim- 
ilar feelings as the album, it being sort of “accidentally on purpose”? 
CLB: I hope so. I think Phil Collins, who was the artist who I worked 
with, he’s someone who’s a very close friend of mine, but there’s also a 
big gulf as well between me as a fan and him as this incredible artist. 
And I just trust him implicitly, you know, I wanted to see how he 
would... 


KL: Interpret your album? 

CLB: Yeah, and make these strange and beautiful images to go 
with it. I think he would probably be the only person I would 
trust with that, and he did an incredible job. 


KL: One last question. Previously, the supporting band 
you’ve played with has been called Banana, and those people 
worked on the record with you. What was it like to bring a 
group that you’ve worked with in the studio to a live audi- 
ence? Had you done that before? 

CLB: Two of the members I’ve always played with live, 


but the others I had never before. Josh Klinghoffer is 
actually in the Red Hot Chili Peppers, which is insane 
#-- you know, that he’s playing with me, but he’s also 
jin one of the biggest bands in the world. But all the 
people I’ve known for a very long time and [they’re] 
musicians I’ve worked with on and off for years. 
Again, there’s trust and there’s a lot of love be- 
tween everyone. So it was just a very handful of 
shows, and I think we felt really lucky that we 
were able to pull it off and be touring together. 
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A good friend of mine once described ee Stevens?’ 
music as the kind of thing you have a good cry to at your of- 
fice desk. While he’s definitely not wrong (we would be lying to 
ourselves if we said we had never welled up at the sound of his 
music), at Boston Calling, Stevens took a different stance. 
“We’ve just come back from our tour singing songs about death,” 
said Stevens, looking up. “If you don’t mind, we’d like to have 
a little fun tonight.” And the entire band was ready for fun. 
Sufjan and his backing vocalists entered the stage with pro- 
tractible human sized wings, everyone dressed in an athletic, 
cyberpunk, bubble-gum get up. By the end of the opener, “Seven 
Swans”, they were all flapping to the abstract rhythms of its 
calamitous ending. As this went on, Stevens bashed in the banjo 
he had been playing. It was endearing to see him struggle, but 
also somewhat painful. The outlandish outfits..the downy wings... 
the dancing... this we recognize as the zany Stevens of Age of 
Adz - but no one was prepared to see him destroy the instrument 
that has become symbolic of the albums so many of us have known 
and loved. Yet, this act did not feel like a betrayal, or even 
part of some ritual to resurrect Pete Townsend. It was a visu- 
al articulation of what was said and what was to be sung: “I am 
not the sad-desk-music banjo picker player the critics of Carrie 
& LoweLL seem to have let you think I am.” From there, we were 
never the same. The band moved into an Age of Adz-esque tech- 
no revamp of “All of Me Wants All of You,” arguably already the 
cheekiest song on Carrie & Lowell. With dance moves that resem- 
bled a funky chicken in the best kind of way, Stevens popped and 
locked to the synths and smiled over the words “you check your 
texts while I masturbated.” There was a strangeness, absolutely 
- but the shift into celebration expressed perfectly a complexi- 
ty always present in Stevens’ music. 


So when, in the dusk of a hot May day, Stevens played 
“Casimir Pulaski Day” out of the clear blue, did I break down? 
Of course. But were those tears a product of a whole host of 
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joy and sadness, of old memories and fulfilled dreams trig- 
gered by an intensely personal song? Oh, you betcha. To call 
Steven’s music simply sad does a disservice to the emotional 
intelligence it conveys. The reckoning of happiness and sad- 
ness, that’s when the tears start. At Boston Calling, Sufjan 
was focused primarily on the hope, the joy that emerges from 
the tears. Playing “Impossible Soul” while transforming from 
an aluminum jellyfish with a popcorn kernel head with a disco 
ball for a heart into the leftovers of a clown’s balloon-an- 
imal training, he gave us what we didn’t know we needed, if 
not what we thought we wanted. 


<3 Lauren Shapiro 


Yes, there will 
always be the songs 
that you turn to for a good cry. What makes music 
incredible is that it can conjure emotions among many people. 
And touch them. And they cry. By touch. 
But when people approach music with the idea that they are 
going to be sad - rather than letting the music speak to them 
and produce a truthful reaction - it does a disservice to the 
relationship between the artist and listener. 
I take mild issue to labeling music at all (music can best be 
described by listening to it) but I recog’ = = 
nize the want and necessity to catego- 
rize art to be able to speak about it. 
I guess, I just wish that people would 
truly listen to the music and be okay 
with whatever emotion it produces rath- 
er than expecting something or trying 
to make an emotion that isn’t truthful 
to them. 


#cryingtobrighteyes, I’m looking at you. 


<3 ALE 
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Streaming apps are becoming more and more prevalent in today’s tech- 
nology age, as they allow access to millions of songs in an instant. 
However, it’s important to understand the relationship between these 


services and the artists that they represent. 


It’s a well known fact that Spotify pays musicians chump change for 
the rights to stream their material. The actual amount artists receive 
is based upon a number of factors: the streaming platform’s monthly 
revenue, multiplied by the ratio of artist streams to total streams, 
multiplied by the pay rate of the musician’s distributor, multiplied 
by 70-75%, the app’s cut. Since all artists on these streaming apps 
are required to have a distributor -- whether it be a giant corporate 
label, or a smaller aggregator -- they’re often compensated poorly 
for their work. Additionally, as big labels put their catalogues on 
streaming apps (i.e. older, popular music), they reap heavy royalties 
and decrease the amount newer, smaller artists get paid. 


It’s not all bad; most of these streaming apps have “discovery” sec- 
tions, which use algorithms to recommend music to users who listen to 
similar content, allowing smaller artists to be discovered by people 
who are interested other smaller artists. However, most of these musi- 
cians’ income does not come from an app like Spotify, and majority of 
these discovery pages still cater to larger, widely known artists. 


Overall, the music industry is pretty mean to musicians, and big la- 
bels suck. None of this is news. Your fave small artists who are on 
streaming apps might be making some $$, thanks to smaller aggregators 
who charge a one-time-fee to put up tunage on these sites, but ei- 
ther way, these apps are srsly devaluing music. PLEASE use bandcamp 
whenever possible (and download the app!). Bandcamp takes a 15% cut 
from digital sales, a 10% cut from merch sales, and the rest of the 
money goes directly to the artist, no middle man needed. This, howev- 
er, requires that the general public *actually purchases music,* and 
while unfortunate for users low on dough, it’s the only way to ensure 
ur fave bands are getting the cash flow they deserve. Sadly, the value 
of music is rapidly dwindling, but you can help!!! Buy albums! Support 


I guiltily bought a lot of albums after writing this. 


<3 ER 
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Revisiting The Beal Kids = The Real Kids 


<3 Olivia Gehrke, 
hitting you with the best&brightest 
of Boston’s musical history 


Formed by John Felice (an early member 
of Modern Lovers), The Real Kids sprung 
forth from the streets of Boston, re- 
leasing their self- 

titled album in 1977. Because of the me- 
lodic aspects of the band’s songs, they 
couldn’t be considered exclusively punk. 
Rather, their sound was a precur- 

sor to the scene that followed soon 
after the album’s release. Besides 
the hint of punk, their songs clear- 
ly have an early 50’s rock influence 
with 60’s Brit-rock seeping in. It’s as if 
you’re going to a sock hop in Doc Martens 
with your favorite Stones’ album in hand. 


When Felice sings “get off your 
ass and go downtown” in “Better Be 
Good,” it’s like you’re hearing the 
thoughts of every BU student as they 
realize they haven’t left the con- 
fines of Comm Ave (or their dorms) the 
entire semester. If you happen to be 
one of those students, the high ener- 
gy track “She’s Alright” might motivate 
you to step outside and experience the 
jaw-dropping city that conceived such 
a killer band. Or if you’re home 
for the summer like me and deprived 


of said city, listen to “My Baby’s 
Book,” where Felice expresses our 
pain as he sings “sometimes I wish 
I were back in school.” Whether you’re stuck 
in Maine (me), or “driving around Boston look- 
ing for places just to shake [your] ass” (like 
Felice in “Do the Boob”), The Real Kids is the 
album of the summer..circa 40 years ago. 
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More and more contemporary musicians are releasing their 
works independently on cassette- yeah that’s right-those din- 
ky, plastic, rectangular thingies with small eLLliptically 
moving reels of magnetic tape encoded with audio signals on 
the inside. To understand this enigmatic revival of a seem- 
ingly antiquated media almost 2@ years after the advent of 
mp3 players, The BEAT reached out to Dustin Watson, founder 
and curator of the Boston Label, Disposable America. 


j22] j22] j22] j22] [22] j22] j22] 


Tiffany: So tell me a Little bit 
about Disposable America. Who are . T 

you? What goals do you have in mind A 
for this project? : ~W 

Dustin Watson: I’m Dustin Watson and K 

I?m the guy behind Disposable Ameri- 
ca. I don’t really have any end goal 
for the label and I’m still kind of 
figuring out exactly what it is I’m 
doing with DA, but from the start 
I’ve just want to help out the bands 
I believe in however I’m able. It’s 
been nice to see that there’s a fan 
base for what I’m putting out. I 
can’t imagine I’1l ever see a day 
where I could quit my job to put out 
tapes and records, but every time I 
meet a stranger who has had a per- 
sonal connection to something we’ve 


released, I’m reminded why I’m doing 
it. 


T: One thing I’ve noticed a Lot more recently in the music 

community is a revival of cassette tapes. Disposable America 
has a Lot of tapes as well as vinyl in its catalog. What do 
you think is the best explanation for the revival of tapes? 


DW: There’s definitely a tape revival going on, but it’s still 
such a small, niche community that’s collecting them and there 
are new tape labels popping up daily. People really want to 
support the artists they like, so if a band doesn’t have re- 
cords, they still want to leave with a physical piece of a 
band’s merch. Vinyl is incredibly expensive and takes a long 
time to turnaround, unlike tapes, so it becomes a viable op- 
tion for bands self-releasing or working with startup labels. 
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T: Do you think tapes are here to stay, or do you think 
they’re more of a trend? (Kind of Like how vinyl has had a 
resurgence in the past couple of years that seems to be waning 
at the moment.) 


DW: I don’t think cassettes will ever rival vinyl records, as 
far as what listeners want from bands, but they’re a fun way 
to be able to put out music that might otherwise only ever see 
a digital release. Even if the novelty wears off for a lot of 
people soon, I think tapes are here to stay. You might not 
continue to see gimmicky cassette 
repressings from major label pop 
punk bands much longer, but the 
current wave of boutique labels 
putting out primarily tape re- 
leases is still just shaping up. 


T: Which do you prefer, tapes or 
vinyls, and why? 


DW: I collect both pretty aggres- 
sively, but I’m definitely more 
likely to take a chance on a new 
band by buying their tape than 
their record. Records obviously 
sound better, but it’s nice to be 
able to bring tapes with me in my 
car or portable stereo. 


T:Can you briefly describe the 
technical process of pressing 
tapes? 


DW: I get our tapes pressed at different plants around the 
country. We handled some of the early small run cassette re- 
leases in-house, using our own tape duplicator and stamping or 
printing the labels ourselves, but the quality was lacking. 


T: Who are some of your favorite bands right now? 
DW: Some of my favorite bands right now here in Boston are 
Mini Dresses, Du Vide, Claire Cottrill, halfsour, Puppy Prob- 


lems, Ursula, and Brittle Brian. 


<3 Tiff Topor 


RED HOT BEAT SUMMER 13 


HOW TO WRITE A “BEST ALBUMS OF 2016 (SO FAR)” UST 


<3 Andre Orlando 
To fit in, be sure to include: 


eThe Life Of Pablo. Talk about how it is an 
incoherent mess because Kanye was trying to make an 
incoherent mess. Genius, right? 


eThe album that your friends made and hail it as the 
“indie album of the year!” Don’t mention that your 
friends made this album. 


eThe new Swans album. Discuss how it exists as a 
culmination of Michael Gira’s work over the past 30+ 
years. You have never actually made it through a 
Swans album. Too boring! 


eOne SUNY Purchase band that got big this year. 


eThat Boston band that finally “broke” this year and 
by “broke” we mean a 6.4 Pitchfork review. Go get ‘em 
boys! 
eSomething that implies that you listen to rap. 
eAn impassioned defense of the Rihanna record, even 
| 7 though you didn’t 
\ really like it. In a year, 
7 you won’t listen to this 
_— album anymore and neither 
C) will anyone else. 
/ = eAn EP exception for Sheer 
\ Mag: III and Charli XCX’s 
Vroom Vroom - because that 
25 minutes of music kicked 
more ass than anything that 
came out this year. 


eThe Radiohead album that 
you still never listened to 
because you didn’t get Tid- 
al. 


eBeyoncé at #1. 


Sick SUMMe? yams! 
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boston in the sun 
is hot and hurts my pale face 
and my pale eyeballs 


People go slowly 
Pavement sticking to their feet 
Makes it hard to walk 


<3 ALE 
Boston, how are you? 
It has been two months too long 


Are you missing me? 


<3 0G 


summer is lovely 
if you like having swamp ass 
and sweaty ass tits 


<3 ES 
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HAPPY SUMTER 7 


